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Any translated literary text will involve at least three participants, namely the 
original author, the translator and the reader. This thesis investigates what is considered 
to be the inseparable relation between them.  
Literary translation is actually a process of pursuing an integration of objectivity 
and subjectivity. On the one hand, reflections of various aspects of social life and the 
thoughts and behaviors of the author exist in the ST (source text) objectively and 
constantly. On the other hand, however, only with the translator’s subjective dynamics 
and creative work can this objective existence be actualized in the TL (target language). 
In this sense, a translated literary text is a product of not only the original author’s 
mental activity, but also that of the translator. As prominent as the subjective dynamics 
and creativity of the translator is the reader’s reception. This thesis argues that readers’ 
subjectivity should deserve equal attention in the translation of a literary text because it 
is ultimately for readers that a literary text’s translation is intended. In other words, 
readers generate the purpose and demand for the translation. Mere translation 
obviously does not suffice if the translated work does not reach the reader intellectually, 
culturally, or emotionally. 
The translator’s creativity and the reader’s reception have been frequent topics 
among various schools of translation studies. The original author’s position is also 
mentioned occasionally, especially when it is compared to that of the translator. 
However, there has been no attempt to relate the three participants in one picture. The 
present thesis is, therefore, an attempt in this direction.  
This thesis is composed of an introduction, three chapters and a conclusion. 
Chapter 1 deals mainly with the author’s lasting quality, for example, his objective 
reflection in the work that he has created and his prominent position compared with 
that of the translator. The author’s lasting position is not free of influence from external 
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periods are the most noticeable. Chapter 2, based on the concept of translation as a 
process, concentrates on the circumstances of translators, e.g. necessity of creativity, 
problems, motives and obligations. They are viewed as creative spokesmen, rather than 
transcribers. Chapter 3 is devoted to discussions of readers’ reception of translated 
literary works. Readers read for different reasons and their receptions are closely 
associated with personal preferences, which raises some questions for the translator. 
To explore the complicated nature of the relation between the original author, the 
translator and the TT reader, I conduct a case study of one novel - F. Scott Fitzgerald’s 
The Great Gatsby - from the perspectives of translation studies and literary criticism.  
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0.1 Background and Purpose of This Study  
 
In recent years, the study of translation-related topics has been assuming an 
increasingly high profile. A great deal of exciting, innovative thinking is going on in 
this area. There are many different approaches, different schools and different 
perspectives. Goals and objectives can also vary considerably within the discipline of 
translation studies. Furthermore, there is a considerable exchange of knowledge, 
insights and methodologies between translation studies and fields as diverse as literary 
studies, philosophy, anthropology and linguistics. There is still a considerable lack of 
consensus on the irreducible minimum of concepts which should form the foundation. 
No theory is good enough to be pre-eminent over all other theories dealing with the 
same problem. Quite often a theory attracts more attention from us because it can help 
to solve a specific problem we have encountered or are interested in (Shuttleworth & 
Cowie 2004; Lefevere 2004; Schogt 1988). 
Against such a state of flux, one thing remains clear that a majority of theories are 
centered round the dynamic factors involved in translation. Speaking of these dynamic 
factors, however, people generally bear in their mind only the translator and the hot 
topic of the translator’s creativity. Discussions about the original author and the target 
reader are less visible, less numerous, and more controversial, whereas in translation, a 
process of communication, the latter two participants also play a very important role. 
It is against this background that the thesis is conceived. It probes into the 
interpretation, representation, manipulation and reception of a translated literary text 
with all the three main participants, i.e. author, translator and reader simultaneously 
taken into consideration. And its aim is to provide an overview of some of the issues, 
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Additionally, effort is made to identify those factors in the translation process that 
affect the translator’s work and to improve our understanding of how the translator’s 
individuality and creativity potentially influence the effect that a specific translated 
text has on the reader. Discussions in this thesis also draw upon the concept of 
translated literature and the function and role of it in the target culture 
(Beylard-Ozeroff 1995). 
 
0.2 Organization of This Thesis 
 
This thesis is composed of an introduction, three chapters and a conclusion. 
Chapter 1 deals mainly with the author’s lasting quality, for example, his objective 
reflection in the work that he has created and his prominent position compared with 
that of the translator. The author’s lasting position is not free of influence from external 
factors though, among which frequent translations and criticisms in different historical 
periods are the most noticeable. Chapter 2, based on the concept of translation as a 
process, concentrates on the circumstances of translators, e.g. necessity of creativity, 
problems, motives and obligations. They are viewed as creative spokesmen, rather than 
transcribers. Chapter 3 is devoted to discussions of readers’ reception of translated 
literary works. Readers read for different reasons and their receptions are closely 
associated with personal preferences, which raises some questions for the translator. 
 
0.3 The Great Gatsby and its Translations in China 
 
Random references are made to The Great Gatsby in this thesis to illustrate the 
complicated nature of the relation between the original author, the translator and the 
reader. Quoted is an extensive but not complete selection of translations of some short 
passages from it. 













Degree papers are in the “Xiamen University Electronic Theses and Dissertations Database”. Full
texts are available in the following ways: 
1. If your library is a CALIS member libraries, please log on http://etd.calis.edu.cn/ and submit
requests online, or consult the interlibrary loan department in your library. 
2. For users of non-CALIS member libraries, please mail to etd@xmu.edu.cn for delivery details.
厦
门
大
学
博
硕
士
论
文
摘
要
库
